n8       THE STYLISTIC DEVELOPMENT OF KEATS

THE LATER SONNETS

Before continuing, however, with the chronological progres-
sion of Keats's stylistic craftsmanship and turning at once to the
odes, some remarks should be made about the sonnets which
Keats wrote after the close of 1817. It will be remembered that,
of the thirty-six sonnets written between February, 1815, when
the influence of Hunt became paramount, and January, 1818,
all had been basically Petrarchan in rhyme-scheme; that in
following Hunt and employing this form, Keats was largely
adhering to contemporary sonnet-fashion; and that, for the
several varying sestets which he used, he drew upon rhyme-
schemes common in the plaintive sonneteers of the preceding
century.1 Of the twenty-eight sonnets, however, which Keats
wrote after January, 1818, only seven are Petrarchan in rhyme-
scheme. Three of these Petrarchan sonnets possess the cdcdcd
sestet, with which nineteen of his earlier sonnets had concluded;
two have the cdcdee sestet which, though common in some
Elizabethan sonneteers, had attracted few subsequent writers
of any note except, on occasion, Bowles and Hunt; one has the
cdedec sestet, twice used by Milton, not uncommon in the eight-
eenth-century sonneteers, and used by Keats himself in three
earlier sonnets; and one, finally, has the unusual sestet cdccdd.
In addition to these seven sonnets, there are four which are
rather irregular and one which is composed of three pentameter
quatrains without a concluding couplet. It is significant that
the remaining sixteen sonnets are written in the Shakespearean
rhyme-scheme (abab cdcd efef gg) which had been first introduced
by Surrey, which had been drawn upon as their basic form by
Daniel, Drayton, Griffin, Fletcher, Barnes, Smith, Constable,
and many other Elizabethan sonneteers, and which takes its
name from its chief exponent.

I shall not attempt to analyze the patterns of structure which
characterize the seven Petrarchan sonnets. With the exception
of a angle, quickly-written, and purposely trivial sonnet,2 none
was written after the summer of 1818. Moreover, except for the

1 See especially Appendix B, pp. 191-194.
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